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Manuel Rosenthal, conductor and composer; born Paris 18 June 1904; twice married (two sons); died Paris 5 June 2003.

Rosenthal s one fthe st ving links with the musical Parsof the 19205 and 1930, the Pars that was the home ofgorSravinsky that boasted MauriceRave - Rosenthalsteacher and fiend - and hosted Serge iaghlev.
For almost 70 years Rosenthal was Fance's st mportant conductor fearessly ntroducing modem musicto eluctant audiences. And, although is name reached a widerpublicargly through the Offenbach rchestatons
thatformeed is 1938 ballet it Parisenne, he wasthe composer of  substantial and disingushed body of music.

Rosenthals beginings were hardly auspicous. Borm n 1904, the llgimate son of  Rusian woman and a praperied societyfgure, Manuel neverknew is eal fathr though, aged 10, he once went tosee where he ived,
on alarge estate at Saint-Coud,west of P} is sumame e fom isstepfather. But his mother, Anna Devorsosky, was n orinary woman: eginning in 1885, she had walked rom Moscowto Vennat escapethe
anti-Semitic pogrom, traveled to Plestine, where she marred apharmacist walked bac ol and augh  trainto Pris  she was  tough lady and Manuel inherted something o tha toughmess.

His caeer took a number of unpreictabl tums, is principa chichood neret was iteraure, and it was thought he might become a writer. Bu, ke many young Jewih childen, he was lso taught the violin, beginning
when he s si. 5o, when hisstepfather diedn 1918, on the day of the Armistice s, and e found himsel at 14, headofthe household, it was o the vilinthat he looked tofeed his mothe, isterand himself, and he
amed  fing layingin the theatre orcestras,caféensembles and other such groups,the commonplace ll verPais.

Theviolinseem to offe Rosenthal a career and 5o at 16, he enteed the Conservair s  viinist though more out of ense o obligaton - at ome he ws discovering the leastre of composing. When at the end f s fst
ferm a piece wasrequived for a sight-teading exam, Rosenthal wrote  Sontinefor two violins and piana, and thought o more about . Jules Bouchert, hisvioln teacher,was mptesed and sen the score oo the Socété
Musical ndependante - one ofthetwo main chamber-musicsocieies, witha committe compased ofsuch luminaries asStravinsky,Rave, Bl Bartok and engei Prokofier.

A weeks laterRosenthalreceived aeter teling him that is Sonatine wouldbe performed a the SMI's 100th concet and at frst asumed that someone was playing  practicaljoke on him. The reaction o the performance
ofis sonatina changed isf:

Everyone whistled and shouted; twas a teribl noise, S0 you an magine that | wasas pleased as Punch! When you'e 17 and you do something you don'think much of it wasn' anything seious for me) and they layitn
public- and the hallwas stuff ull ecause it was the 100thconcert.. Peaple were shouting,"He's macl”" Well, that ws really amusing! | hough: s reat un,music

A pubishr took  hinetothe Sonatine and Roenthal ent copes oftha and otherpecesto anyone he thought might b nteested, o usefl incuding Ravel - who eacted with sfence. At tht painthe was called p for
national erice and spent the mext two years inuniform. On eavein Pris,he was invied to dinner by the pianst Madeleine dAleman, who arived an hourlater explaining that she had heen out at Montfot-Amaury, Rave'
home, accompanying Rave ongs o their composer. Whe she turmed down an invittion to sta forciner,Ravel sked why and, hearing Rosenthals name,ased  Aleman to apologie for his ack o response and totell
Rosenthal he was gaing o study with him. Since Ravel had had onlytwo sudents hefre, Maurice Delage and Jean Huré (ater Rosenthal'steacher ffugue and counterpint),Rosenthalcoud hrdly befeve hs k.

He duly became the thi and lst o Ravels students and,over theremaining 11 yearsof Rave' i, a o rend.Rave' teaching methods could be severe. Rosenthal once proudlytumed up with afugue inwhich e
thaught,he had finall found his voie.Rave read it though slenl,picke it up, ripped tnto peces and thew the fragments nt the ireplace. Rosenthal watched, hrrified, then rabbhed is coatand stormed out o the
pouring ain.

He wasitingn the train, waitng frtto retum o Pars, when there ame a tap on the window. Ravel,standing the downpour, asd, 5o youdon'tsay ooyt your teacher?" - and Rosenthalunderstood thathe had is
bestinferests a heart.

Itwas Rave whowas respansible, i 1928, orRosenthal s conducting dehut, amanging for the Concerts Pasdeloup t puton an evening of Rsenthal's own musicandinsisting that the composer conduct. Rosentha, who had
Mever mounte the pocium before, was beside himselfwith fear, butthe rsulsimpressed Desré-Emile Ighelbrechtand Rhené-Baton,the two mast pominent French conductor oftheday,who came backstage atthe
inerval."How ong have you een conducting?” Inghelbrech asked. ‘About an hour, Resenthalanswered.

Inghelbrecht thought enough of Rsenthal to appaint him his asisant when the Orcestre Nationl de rance was founded n 1934, lthough the relaionship was raught with tension: Rosenthal flt thathe was being used as
dogshody.Butthre were advantages, a when he asisted AruroToscanini ntwo concerts n 1934,

He continued o compose, lagely chansons forvrious shows - and,to is aerregret marying achoru gir(a M Troussier in 1927)from ame ofthem. T aperetas Les Booteggers (1932) and La oule noie 1934:37),

fad to generate much enthusiasm;  symphanic site nspired by Joseph DeltellsJeanne dAr (1934-36)showed a tougher rative character, and was fllowed by the ratorio St rangos dssisein 1937.

Rosenthal's reakihrough as a conductor camein 1936, when the Raio PT - the forerunnerofRadio Fance - set upits own rchesta and appointed him o s head. Henow began atielss rusade on behalfof contemporary
music,conductingRavel o course (though he had only ayeartofive) as welas Stravinsky, Bartlkand other ificult" composers - and Rsenthal's sharptongue meant tht e, to, couldsometimes he difful

His championship o travinsky was soon tostand him in oad stead. Roger Desommie, acking ime to undertake a commision, asked Rosenthal to takeiton - the orchestrationofa e of Offntech numbers toform a bl
Rosenthal reuctantly complie,only o find hisscoreturne own by Leonid Maine - Massin,th choreographer. Hethen suggested brining nan abitratr and proposed Stravingky:

| asked him and he was good enough to ay:Sine s you who ask e, I'm happy to doit” Sowe goto hisplace with Miasine; the scoreis playeto him - and travinshy taes Niasine by thecoll, akes him toward the door of
his it and says: "But fiten, tha's marvelous - Leid,ifou tunthisscre down, you will rabably tur down the biggest sucessof your career”

The subsequent worldwide succss of Gaté Parisenne was to assure Rosenthal  decent ncome forth rest o i career - though some hard years were et o come.

Tuming down an nitaionflom SergeKoussevitzkyto jon him t the Boston Symphany Orchestra, atthe utbreak ofthe Second World WarRosenthal signed up,becoming a medica orporal and was captured, spencing nine
months,in 1940-41,in captity. On epatiaion s Jew and now a member f the Resistance, he spenthis time ontherun from the police. H was composing all the while, sing musicto buoy uphis sprt asn the ochestal
showpiece Musique detable:

My wasllin hospital, had nothing t e, was ll on my owm, sad. An then all ofa sudden the musician'simagination egins to work. | sad to mysel,thisis the moment toact s fthere were a huge meal.t was a
{raiton f Louis XV, the musique pour s soupers u Roi ofDealande. Soimagined an enarmous supper intheform ofaconcetofo rchestra. s the most savant o my worls!

With the iberation, Rosenthal ook over the conductorshipof te Orchestre Nationl, continuing hismisionaryworkon hehalfofnew music.In 1947 aninvitation rom Jack Hitonbrought him and hisorchestra o jin i
Thoms Beecham and i, the Royal hibarmonic ina concettha il the Harringay Arena with 13,500 fitenes.

In"1948 e s appainted chef conductr ofthe Seatle Symphony Orchestre, mutpying the number of subscribers tenfold nhis frs season. But i tenurefsted only until 1951, when theprudis orchestral authorites
discovred tht the second "Mme Rosenthlthe saprano Claudine Vemeu was ot egally is wfe and teminated hiscontact Not unithe followingyear i hedivrcehis fst wife, eaving hm and Ciaudine fre to manyat
lat

He spent much ofthe extfewyears working s  ques conductor,inNorth and South America, mainland urope and the Nordic counries, the MiddleEat. n 1962 he hecame professor of conducting at the Pars Consenvtaie,
retaning the pot unti 1974 and a 194 appaintment saw him chiefconductorof the rchestai Liege for three years.

Beforehis very st years, when hissight hegan t go, old age hardlyscemedto touch im. Inhisseventieshe was  requent vistor o North Americ, atracting especa prisefor a triple bill o ate's Parade, Poulencs s
Mameles e Tiesas and Ravel'sEnfant e s sortiégesa the Metropoftan Opera i New Yorkin 1981, He was 83 when he frstconducted Wagner'sRing cyle, backin Seatte. n 1988 he inroduced Debussy'sPelas et
Melisande oz Rusian audience. And histird ecording ofGaté Parisenne was made when he was 92
Rosenthal closed hiscarer cromned in glory, egulaly visited by veseanchers wanting to sk about the great
names ith whom he had rubbed shoulders almast  centurybefore. He took some olae nthegradual
rediscoveryofhisown music though was peeved tha it wasthe lghter scoestha tended toatract attention.
His 13 orchestral scoes - amang them  symphony, from 1949- awitreqularperformance, as do the ive for
chorus and orchesta, although the sy, something akinto Poulenc with teeth would ertainly appealto a wide
audience His esponse o the observaionthat his musicwas very French could hve come rom Ravel

“Yes, butt was none f my daing - justhappened. | e thingsto be areand | am, | think, quiteformal You
should aways know whyyou ae doing what you ae trying todo”... A great musician must e carefult he
himel




