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Dean Dixon was fond of saying that as his career progressed he was first called the American Negro conductor, Dean Dixon, then the
American conductor, Dean Dixon, and then as the conductor, Dean Dixon. He felt he'd reach his zenith when he was referred to as simply
Dean Dixon.

Bornin 1915 in New York City, he never epitomized the American Conductor nor Negro Conductor as he was stylistically similar to Northern
European conductors having conducted the Groteberg Symphony Orchestra in Sweden from 1953 to 1960 and the Hess Radio Symphony

Orchestra at Frankfurt as Main Conductor from 1961 until 1970.

After conducting with Stoesel at the Julliard School and graduating from Columbia University,
he formed an orchestra in New York in 1932. In 1941, he led the New York Philharmonic
Symphony Orchestra as the first African American conductor. In the following years, he also
guest conducted the Philadelphia and Boston Symphony Orchestras.

He left the United States in 1949 for the Israel Philharmonic Orchestra and conducted during
the 1950 and 1951 seasons. Dixon Traveled to Australia in 1964 to become the principal
conductor of the Sydney Symphony Orchestra until 1967.

Dixon is noted for his recordings of 20th Century American Composers -- including Cowell's
Symphony No. 5, McDowell's Indian Suite, Moore's Symphony No. 2, among others -- on the
American Recording Society label. Yet, he remained rooted in the European Classics and
recorded some of his best discs for Westminster - notably the Dvorak Cello Concerto with
Janigro and the Vienna State Opera Orchestra and Schubert's Symphonies 4 and 5 with the
. London Philharmonic Symphony Orchestra.

In 1976, the world lost a great conductor and distinguished man in the death of Dean Dixon.
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Antonio Janigro, the great Italian/Yugoslavian cellst, was born on January 21, 1918, in the via Guido d/Arezzo in Milan. His mother Maria was a professionalviolinist
Janigro said of himselfin a 1988 interview with Oreste Bossini: "l was born into a musical, yet tragic, atmosphere. My father had wanted to be a concert pianist, but had lost his
left arm to a sharpshooter in the war."

Janigro studied piano first, starting at the age of six, and then began playing the cello in 1926, when he was eight years old. His father told him, "Either you will be a dedicated
artist, worthy of the name, or you will be a mere amateur musician, playing for your own amusement, in which case you will become a barrister like both your grandfathers.
You must decide now before it s too late" He was given a cello at that time by Giovanni Berti, who also gave him his first lessons. He fell in love with the cello immediately. In
less than a year he had progressed enough to be admitted to the Veerdi Conservatory in Milan, where he studied cello with Gilberto Crepax, principal cellist of the La Scala
Orchestra.

When he was eleven years old, through the efforts of his mother Nicola, he found the opportunity to play for Pablo Casals (1929). The result was that Casals gave him a
recommendation to Alexanian in Paris, who was teaching Casal's classes at the Ecole Normale from 1921 to 1937. Casals wrote: "A brilliant instrumentalist with a fine sense of
style, and, | hope, sufficiently determined, he should become a shining exponent of our chosen instrument"

Janigro waited until 1934, when he was sixteen years old, and then moved to study at the Ecole Normale. He lived at the YMCA, and practiced continually for two years. Along
with Casals and Alexanian, he came into contact with other great cellists and musicians: Cortot, Thibaud, Paul Dukas, Nadia Boulanger, Stravinsky and others. Dinu Lipatti
and Genette Neveu were his fellow students. Janigro fused the best features of the Italian and French schools of cello playing. He was offered a scholarship by the Italian
government, but because he was an anti-Fascist, he decided to remain in Paris.

He began a solo career immediately upon graduation (1937), playing in recitals with Dinu Lipatti and Paul Badura-Skoda, the gifted pianist. He often traveled back and forth
between Milan and Paris on the railway, and would search for an empty compartment in which to practice his cello. Once while practicing on the train, the door to his
compartment opened, and a music agent appeared, and later organized concerts for the gifted young cellist in France. Janigro was an elegant dresser, and constant cigarette
smoker.

Janigro's father died in 1939. When World War 2 broke out Janigro was on holiday in Croatia, and was forced to remain there. Zagreb Conservatory offered him a job as
professor of cello and chamber music. This turned out to be providential, in that he founded the school of modern cello playing in Yugoslavia, and also found opportunities for
personal development. It was in Zagreb that he met another famous cellist, Rudolf Matz, and together they founded a cello club, and organized two cello "congresses."

After the war he resumed his international career as a soloist, and traveled extensively in South America and
the far East. He also formed a successful trio with pianist Paul Badura-Skoda and violinist Jean Fournier. In
1953 he married Neda Nehajev, daughter of a Croatian author, and had two children. In addition to being a
great cellist, he was something of a dare-devil, and loved to ski. One year he showed up at a recording session
limping, and with one arm in a cast!

Janigro also became well-known as a conductor. In 1954 Radio Zagreb asked him to take charge of its
orchestra, and he was soon conducting leading orchestras all over Europe. from the core of the Radio Zagreb
Orchestra, he formed the leading chamber orchestra of his nearly 70 recordings were done by Westminster,
and Vanguard. The best-known is said to be his performance of Don Quixote in 1959 with Fritz Reiner and the
Chicago Symphony, on the RCA Victor label.

Janigro conducted the major symphonies of the world, including Chicago, Boston, Vienna, etc. In 1967, when
Janigro was guest conductor of the Chicago Symphony Orchestra, he suffered a heart attack, and his health
was weakened. He cut back on conducting larger orchestras, and gave up conducting the Angelicum
Orchestra in Milan, which he had headed since 1965. However, he continued working with the orchestra of
the Saar, and | Solisti, as well as teaching at the Schumann Conservatory in Dusseldorf and at the Stuttgart
Hochschule, and Salzburg Mozarteum. Antonio Janigro died on May 1, 1989, in his hometown of Milan, Italy.

Artur Rodziriski was bom of Polish parents in Spalato, Dalmatia, today's Split, Croatia. He grew up in Lwéw, Galicia, now part of
Ukraine, where he studied law at the University of Lwdw. In 1914, his father sent his family to Vienna, where Artur continued to study law, as well
asenrolling in the Universitdt fiir Musik und darstellende Kunst Wien. In 1916, he received his doctorate in law. Asked how to say his name, he
told The Literary Digest it was rud-JEEN"skee.

After World War | ended in 1918, he moved to back to Lwéw, then in Poland, where he found work as a conductor, making his debut conducting
the opera Ernani. In 1920, he moved to the Grand Theater in Warsaw.

He then moved to the United States, working as assistant conductor to Leopold Stokowski in Philadelphia from 1925 to 1929. His next move
took him to California, where he conducted the Los Angeles Philharmonic for four years. From 1933 to 1943, he was music director of the
Cleveland Orchestra. Under his leadership this formerly regional ensemble rose to national prominence. During his tenure in Cleveland he also
conducted a number of fully-staged opera productions with the orchestra including Der Rosenkavalier with Lotte Lehmann and Shostakovich's
Lady Macbeth of Mtsensk.

Rodziriski then became music director of the New York Philharmonic, where he remained until 1947. In New York Rodzinski reached the peak of
his career and fame. He made headilines by controversially replacing many of the famed orchestra's leading players, but his performances were
widely acclaimed.[4] With the Philharmonic Rodziriski reached a national audience, his crisp, brilliant style becoming familiar to audiences
through his many records and weekly live broadcasts on CBS Radio. Rodziriski and the Philharmonic were also seen in the Hollywood film
Carnegie Hall in 1947. At the time of his resignation from his New York post Rodziriski was so prominent, having conducted three of America's
most prestigious orchestras in succession, that he received significant media
coverage, including a Time magazine cover story.

Rodziriski was known for his ability to quickly rebuild and improve the quality of an
orchestra in a short period of time. Based on this reputation he was engaged in 1937
by David Sarnoff of RCA to recruit and assemble the famed NBC Symphony Orchestra
for Arturo Toscanini. Indeed it was Rodzinski who conducted the NBC's very first public
performance prior to Toscanini's debut with the orchestra.

The Chicago Symphony Orchestra engaged him as music director in 1947-48. He
recorded with the orchestra for RCA Victor and conducted an historic production of
Tristan und Isolde with Kirsten Flagstad while in Chicago. But sadly Rodzinski's
conflicts with the CSO's management and musicians caused him to resign after only
one season.

During his remaining years Rodzinski was a highly sought-after guest conductor. In
London he made a large number of recordings for both Westminster Records and EMI.
Returning to opera, he conducted noted productions of Tristan in Florence with the
young Birgit Nilsson and again in Chicago with Flagstad, his final performance.
Fraught with ill health throughout his career, Rodziriski succumbed to a heart attack
and died in 1958 in Boston, Massachusetts.
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Cello Concerto Op. 104
Antonio Janigro Cello
Dean Dixon conducts the Vienna State Opera Orchestra
Slavonic Dances
Op. 46 No. 5,6,7,8 - Op. 72 No. 3,4
Athur Rodzinski conducts the Royal Philharmonic Orchestra

Dvorak Cello Concerto Op.104  Dvorak Slavonic Dances Op. 46 No.5 3:14

1st Movement 15:06 Dvorak Slavonic Dances Op. 46 No.6 6:08
2nd Movement 12:23 Dvorak Slavonic Dances Op. 46 No.7 3:42
3rd Movement 13:04 Dvorak Slavonic Dances Op. 46 No.8 4:41

Dvorak Slavonic Dances Op. 72 No.3 3:06
Dvorak Slavonic Dances Op. 72 No.4 5:28

Please Note: In the interest of preserving the superb sound quality of these historic recordings, they have been preserved in
their original, pristine state for maximum fidelity. Transferred from commercially released, analog reel-to-reel tapes (some of
which are more than 50 years old), the recordings themselves can be subject to certain "artifacts" which are an inseparable part
of the original analog recording process, such as tape "hiss" or other defects, and these may be audible on certain music tracks.
Because your (D or DVD-A was individually "burned" in order to realize superior sound quality to stamped, mass-produced
versions, microscopic cosmetic blemishes may be visible. Please regard these tiny marks as evidence of the "human touch" in
the care and individual attention that each and every HDTT disc receives during its very demanding manufacturing process.

For more info e-mail us:
admin@highdeftapetransfers.com
or visit our website:

HIGH DEFINITION TAPE TRANSFERS www.h Ig hdefta petra nsfers.com
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