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Mytek ADC192 Modified by Steve Nugent 
of Empirical Audio

Lynx AES16 used for digital I/O

Antelope Audio Isochrone OCX Master Clock

Weiss Saracon Sample Rate Conversion Software

Weiss POW-r Dithering Software

Analog: Studer 810 Reel to Reel with
JRF Magnetics Custom Z Heads & Siltech wiring

Aria tape head pre-amp by ATR Services

Manley Tube Tape Pre-amps Modified by 
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Sonic Studio CD.1 Professional CD Burner using 
Mitsui Gold Archival CD's
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Dvorak Violin Concerto in A minor, Op. 53 is a concerto for 
violin and orchestra composed by Antonín Dvořák in 1879. The 
concerto was premiered in 1883 by František Ondříček in Prague. He 
also gave the premieres in Vienna and London. Today it remains an 
important work in the violin repertoire.
The concerto's structure is the classical three movements of fast-
slow-fast. The second movement is most famous for its beautiful 
lyricism.
   1. Allegro ma non troppo
   2. Adagio ma non troppo
   3. Finale: Allegro giocoso ma non troppo
Antonín Dvořák was inspired to write his concerto after having met 
Joseph Joachim in 1878 and composed the work with the intention 
of dedicating it him. However, when he �nished the concerto in 
1879, Joachim became skeptical about it. Joachim was a strict 
classicist and objected to Dvořák's inter alia, or his abrupt truncation 
of the �rst movement's orchestral tutti. Joachim also didn't like the 
fact that the recapitulation was cut short and that it led directly to 
the slow second movement. It is also assumed that he was upset 
with the persistent repetition found in the third movement. How-
ever, Joachim never said anything outright and instead claimed to 
be editing the solo part. He never actually performed the piece.

Tzigane composition by the French composer Maurice Ravel. It was commissioned by and 
dedicated to Hungarian violinist Jelly d'Arányi, great-niece of the in�uential violin virtuoso Joseph 
Joachim. The original instrumentation was for violin with accompaniment by luthéal. The �rst 
performance took place in London on April 26, 1924 with the dedicatee on violin and with Henri 
Gil-Marchex at the luthéal.
 The luthéal was, in Ravel's day, a comparatively new piano-like instrument that had several 
tone-colour (not exclusively "pitch") registers that could be engaged by pulling stops above the 
keyboard. One of these registers had a cimbalom-like sound, which �tted well with the gypsy-
esque idea of the composition. The printed version of the original score of the Tzigane piece 
contained instructions for these register-changes during execution. The luthéal, however, never 
really made it as a fashionable music instrument. By the end of the 20th century the �rst print of 
the accompaniment with luthéal was still available at the publishers, but by that time the chamber 
music version of the piece relied on the piano as accompanying instrument. In this sense Tzigane is 
comparable to Schubert's Arpeggione Sonata: that piece was also written in order to promote an 
uncommon instrument, and when the composition proved more popular than the instrument a 
few years later, execution shifted to a more common instrument (cello in Schubert's case).
 Later versions replaced the luthéal by piano or orchestra. The �rst performance of the orchestral 
version took place on November 30, 1924 in Paris with the Concerts Colonne under the direction of 
Gabriel Pierné. The �rst performance of the version with piano was by Robert Soetens in 1925.[1]
 The name of the piece is derived from the generic European term for "gypsy" (in French: gitan, 
tsigane or tzigane rather than the Hungarian cigány) although it does not use any authentic Gypsy 
melodies. Note that in Ravel's days in Paris gypsy/gitan/tsigane/tzigane did not so much refer to 
the Roma (Gypsy) people in any strict sense: the "gypsy" style of the work was rather a kind of 
popular musical exoticism, comparable to the Spanish exoticism in Ravel's day (compare 
Emmanuel Chabrier's España), or the Janissary exoticism in Mozart's day (Rondo alla Turca).
 The composition is in one movement, with an aproximate duration of ten minutes. Though the 
composer is almost universally regarded as following a mainly Impressionist idiom, Tzigane clearly 
demonstrates Ravel's ability to imitate the (late) Romantic style of violin showmanship promoted 
by such composer-virtuosi as Paganini and Sarasate.


