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The Magic Flute (Die Zauberfldte), an opera in two acts, remains one of the most extremely popular operas of
Wolfgang Amadeus Mozart. Composed in 1791, the German libretto was written by Emanuel Schikaneder, an
actor-manager.

The first performance was in Theater auf der Wieden, Vienna, September 30, 1791. The setting is in Egypt, in and
near the temple of Isis at Memphis at the time of Rameses |.

Die Zauberflote (The Magic Flute), a lyric drama with mystic overtones, was initially planned by Schikaneder as
a popular fairy-tale with spoken and comic dialogue. The Queen of the Night was to be the heroine and Sarastro
the villain. The roles of the Queen and Sarastro were reversed, with Sarastro becoming the good one.

Masonic symbolisms were introduced in this opera. It should be noted that it was that Mozart has converted to
Masonry as well as Schikaneder, both of them belonging to the same lodge. Freemasonry returned to disfavour
after the death of the liberal-minded Josef Il in 1790.

Ina way, the piece was venue for protest and an operatic allegory for the need to purify one's self before
entering earthly trials. Die Zauberflote inspired and impressed prominent non-musicians like Johann von
Goethe, among others. Once again, the music shows Mozart's immense brilliance in its clarity and lyricism.

The Main Characters in Die Zauberflote

*The Queen of the Night (Soprano)

*Three ladies, Queen's attendants (two sopranos and a mezzo-soprano)
* Pamina, Queen's daughter (Soprano)

*Tamino, A prince (Tenor)

* Papageno, A bird-catcher (Baritone)

* Papagena, (Soprano)

* Sarastro, High Priest (Bass)

* Monostatos, A Moor in Sarastro's service (Tenor)
*The Speaker of the temple (Bass)

*Two priests (Tenor and Bass)

* Three Genii (Soprano, mezzo-soprano and contralto)
*Two armed men (Tenor and Bass

Basic Plot Summary
Actl

The Magic Flute opera embodies the principles of good versus evil, the good represented by the high priest Sarastro,
and evil, by the Queen of the Night. The Queen has a daughter Pamina. Prince Tamino falls in love with Pamina's
portrait. He is sent by the Queen of the Night to rescue Pamina from Sarastro, the Queen's enemy.

Papageno, the bird-catcher, is sent with Tamino. They both receive a magic flute and magic bells to guard them against
danger. In Sarastro's temple Pamina resists the advances of the evil slave Monostatos, who is frightened off by
Papageno's arrival. Papageno and Pamina flee. Meanwhile, Prince Tamino encounters Sarastro's followers and decides
to join them. Tamino and Pamina finally meet.

Actll
Sarastro orders Tamino and Pamina to pass the tests that will prove them worthy. In spite of temptations, the Prince
remains faithful to Sarastro. The Queen of the Night, furious at the turn of events, tries to induce Pamina to stab
Sarastro, but to no avail.
The Queen's last attempt at revenge is foiled by the coming of dawn, which dispels the forces of night. Pamina and
Tamino are united within the Sacred Order. The bird-catcher Papageno finds his very own Papagena.
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Karl Bahm was born in Graz, Austria, He wanted to be a musician, but his father said that he should study law first, because musicians did not make much money, and if he was not successful as a musician
he could then always have a job in law [1]. So he studied law at the university of Graz, and got a doctorate on this subject. He also studied music privately in Graz, and then in Vienna with Eusebius
Mandyczewski and Guido Adler. Although he learned to play the piano and to compose, he just wanted to be a conductor. He started his career by

helping singers at the Graz Opera to learn their roles. Bahm became very interested in the operas of Wagner and Mozart and learned a lot from
qreat conductors like Carl Muck and Bruno Walter who invited him to the Bavarian State Opera in 1921. In 1927 he became Generalmusikdirektor
(music director) at Darmstadt. He often conducted modern operas, including Berg’s Wozzeck. In 1931 he moved to Hamburg. In 1933 he
conducted the Vienna Philharmonic, both in opera and concert performances. He became conductor at the opera house in Dresden when Fritz
Busch lost that job because he said he did not like the Nazis. Bohm worked there for nine years. He became a great friend of the composer Richard
Strauss and conducted the first performances of two of his operas there: Die schweigsame Frau and Daphne. In 1943 got the very important job of
conductor at the Vienna State Opera eventually becoming music director. He also conducted the German seasons at the Teatro Coldn in Buenos
Aires from 1950 t0 1953.

In his later years Bohm spent his time as guest conductor. He was invited to conduct many of the leading world orchestras. He often performed at
Salzburg, Bayreuth, Vienna, Berlin, Munich, Hamburg, Milan, Paris and New York. In 1957, he made his first appearance at the Metropolitan Opera
in New York, conducting Don Giovanni . He was very popular there and conducted many operas, especially those by Mozart, Wagner and Richard
Strauss.

Late n life, he was a regular guest conductor with the London Symphony Orchestra. He was given the title of LSO President for the rest of his life.

During his last years his sight was not very good. He died in Salzburg in 1981.




