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Rachmaninov Symphony No. 2 The symphony is scored for full orchestra with 3 flutes (the 3rd doubling on
piccolo), 3 oboes (the 3rd doubling on cor anglais), 2 clarinets and bass clarinet, 2 bassoons, 4 horns, 3 trumpets,
3 trombones, tuba, snare drum, bass drum, timpani, cymbals, glockenspiel and strings
Movements
The symphony is in four movements:

1. Largo - Allegro moderato

2. Allegro maolto

3. Adagio

4. Allegro vivace
The symphony consists of a dramatic sequence that is identified with Russian symphonic tradition. The tradition,
established by the Rachmaninoff's Russian Romantic predecessors, places emphasis on a motif and an “unending
and beautiful flow of melody” (e.g. Tchaikovsky's Symphony MNo. 5, Prokofiev's Symphony Mo. 5, and Balakirev's
Symphony No. 2)
First movement
The first movement is brooding and mysterious; dramatically intense and “alternates between stormy conflict and
serene vision.” The cellos and double basses introduce the melodic motto in the “slow...dense texture” of the
Largo. In the Allegro moderato Rachmaninoff finishes the remainder of the movement in sonata form. Towards the
end of the movement another theme emerges, this one in G Major, carried mostly by the strings. The piece ends
with the same motif as the Largo in an “understated coda.”
Second movement
In the structure of the traditional Russian romantic symphony, the scherzo precedes the slow movement (est. by
Borodin and Balakirev). Rachmaninoff's second movement scherzo is “vigorous to the point of abandon.” The first
motif is carried out largely by the hom section. There is a second motif that relates to the first movement, becoming
the “motto” motif for the whole work. The brass chorale at the end of the scherzo is chilling and it derives from the
Dies irae, a Gregorian chant for the dead that haunts many of Rachmaninoff's works and held great influence over
his creative life (i.e. Isle of the Dead and Rhapsody on a Theme by Paganini.)
Third movement
This theme, again related to the work’s motif, is again based on the Dies irae and sings through primarily in the first
violin in an extremely Romantic-style melody, echoed by a solo clarinet and the oboe section. The symphony
reaches its emotional climax in this movement, after an interlude of English horn and violin solo passages followed
by a clarinet reverie that is reminiscent of the first movement, further developing the work’s "motto." At the end of
the Adagio, the motif is heard in its original form which again links it back to the first movement.
Fourth movement
In the Russian symphonic tradition, the motifs and themes of the preceding movements are collectively "summed-
up”in the finale. The final movement is grand and sweeping, set in sonata form, carrying with it the essence of the
work. There are several ideas present in the Finale: the opening triplet theme, the marching melody, and the return
to the Romantic string melody of the third movement.
gle, cymbals, a bass drum, strings (2 violin parts, violas, cellos, double basses), piano (four hands) and, of course,
a solo organ.

William Steinberg (originally Hans
Wilhelm Steinberg) (August 1, 1899
— May 16, 1978) was a German
conductor. He was born in Cologne,
but left Germany for (what is now)
Israel in 1936. He decided to leave
Germany because the Nazis had
removed him from the Frankfurt
Opera in 1933 and had limited him
to conducting all-Jewish orchestras.
Eventually, together with Bronislaw
Huberman he founded and
conducted the Israel Philharmonic
Orchestra. Steinberg left for the
United States in 1938. He conducted
the Buffalo Philharmonic Orchestra
from 1945 to 1952. From 1958 to
1960 he conducted the London
Philharmonic Orchestra. From 1969
to 1972 he conducted the Boston
Symphony Orchestra. He was also
principal guest conductor of the New
York Philharmonic from 1966 to
1968. He is best known for directing
the Pittsburgh Symphony Orchestra
from 1952 to 1976. William
Steinberg was given a star on the
Hollywood Walk of Fame. He died in
New York City.



