Mastering Equipment Used In Our Recordings

Digital: Weiss ADC2 Analog to Digital Converter ~ Aria tape head pre-amp by ATR Services

Mytek ADC192 Modified by Steve Nugent Manley Tube Tape Pre-amps Modified by

of Empirical Audio Fred Volz of Emotive Audio

Lynx AES16 used for digital I/O Cables: Purist Audio Design, Pure Note, Siltech
Antelope Audio Isochrone OCX Master Clock Power Cords: Purist Audio Design,

Essential Sound Products

Weiss Saracon Sample Rate Conversion Software
Vibration Control: Symposium Acoustics Rollerblocks,
Weiss POW-r Dithering Software Ultra platforms, Svelte shelves

Analog: Studer 810 Reel to Reel with Sonic Studio CD.1 Professional CD Burner using
JRF Magnetics Custom Z Heads & Siltech wiring  Mitsui Gold Archival CD's
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Facts about this Recording

Recorded by RCA
1961 at Boston Symphony Hall
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Daphnis et Chloé is a ballet with music by Maurice Ravel. Ravel described it
as a "symphonie choréographique”.

The scenario was adapted by Michel Fokine from a romance by the Greek
writer Longus thought to date from around the 3rd century AD. It concerns
the love between a goatherd and a shepherdess. It is in one act and three
scenes.

Ravel began work on the score in 1909 after a commission from Sergei
Diaghilev. It was premiered at the Théatre du Chatelet in Paris by his Ballets
Russes on June 8, 1912. The orchestra was conducted by Pierre Monteux, the
choreography was by Michel Fokine, and Vaslav Nijinsky danced the part of
Daphnis. The strikingly original sets were designed by Léon Bakst.

The work is written for a large orchestra consisting of piccolo, 2 flutes, alto
flute, 2 oboes, English horn, E-flat clarinet, 2 clarinets, bass clarinet, 3
bassoons, contrabassoon, 4 horns, 4 trumpets, 3 trombones, tuba, timpani,
tam-tam, wind machine, triangle, bass drum, field drum, castanets, tambou-
rine, celesta, crotales, glockenspiel, 2 harps, wordless choir and strings.
When Diaghilev took the ballet to London in 1914, he omitted the chorus,
which prompted Ravel to send an angry letter to The Times newspaper.

At almost an hour long, Daphnis et Chloé is Ravel's longest work. The
music, some of the composer's most passionate, is widely regarded as some
of Ravel's best, with extraordinarily lush harmonies typical of the impres-
sionist movement in music. He extracted music from the ballet to make two
orchestral suites, the second of which is particularly popular. The complete
work is itself performed more often in concerts than it is staged.

Charles Munch Born: September 26, 1891 - Strasbourg, Alsace,
France
Died: November 6, 1968 - Richmond, Virginia, USA

The eminent Alsatian-born French conductor, Charles Munch
(originally, Miinch), was the son of the Alsatian organist and choral
conductor Ernst Minch (1859-1928). His elder brother was the
choir-master and professor of music, Fritz Miinch. Charles studied
violin at the Strasbourg Conservatory and with Lucien Capet in Paris.
At the outbreak of World War | (1914), he enlisted in the German
army; made a sergeant of artillery, he was gassed at Peronne and
wounded at Verdun; after the end of the war (1918) and his return to
Alsace-Lorraine (1919), he became a naturalised French citizen.

Having received further violin training from Flesch in Berlin, Charles
Munch pursued a career as a soloist; was also professor of violin at
the Leipzig Conservatory and concert-master of the Gewandhaus
Orchestra there. In November 1932, he made his professional
conducting debut in Paris with the Straram Orchestra. He studied
conducting with Szendrei in Paris from 1933 to 1940. He quickly rose
to prominence; was conductor of Paris's Orchestra de la Société
Philharmonique from 1935 to 1938, and in 1936 became a professor at the Ecole Normale de Musique. In 1938 he
became music director of the Société des Concerts du Conservatoire de Paris, remaining in that post during the years
of the German occupation during World War II; refusing to collaborate with the Nazis, he gave his support to the
Resistance, being awarded the Légion d'honneur in 1945.

Charles Munch made his USA debut as a guest conductor of the Boston Symphony Orchestra in December 1946; a
trans-continental tour of the USA with the French National Radio Orchestra followed in1948. In 1949 he was appointed
music director of the Boston Symphony Orchestra, which he and Monteux took on its first European tour in 1952; they
took it again to Europe in 1956, also touring in the Soviet Union, making it the first USA orchestra to do so. After
retiring from his Boston post in 1962, he made appearances as a guest conductor; also helped to launch the Orchestre
de Paris in 1967.

Charles Munch acquired an outstanding reputation as an interpreter of the French repertoire, his performances being
marked by spontaneity, colour, and elegance. French music of the 20th century also occupied a prominent place on his
programs; he brought out new works by Roussel, Milhaud, Arthur Honegger, and others. He wrote Je suis chef
d'orchestre (1954).




